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or Lewis or  W hite or j u s t  about anybody e l s e  you  c a r e  to  
name" (p . 9 ) .  ( I .  H. W hite a c t u a l ly  made i t  in  t h i s  same
y ea r  —  1977 —  w ith  The B o o k  o f  M e r l y n . )  C arter  m is­
ta k e n ly  assum es th a t  T o lk ie n  b egan  w r it in g  on T he S i l m a r i l -  
l i o n  a f t e r  he f in is h e d  T h e  L o r d  o f  t h e  R i n g s .  C arter a ls o  
m en tion s th e  G andalf award fo r  fa n ta s y  g iv e n  a t  th e  World 
S c ie n c e  F ic t io n  C on vention  (p . 1 1 ) .  In  h i s  "Appendix: The
Y e a r 's  B e s t  F antasy  Books" (pp. 2 0 4 -2 0 8 ) , h e  in c lu d e s  
T he S i l m a r i l l i o n  in  th e  l i s t  o f  e ig h t  books o f  o r ig in a l  
f i c t i o n  (p . 2 0 5 );  he a l s o ,  in  a nonce c a te g o r y  o f  "The 
W orst Book E ver", in c lu d e s  T erry B rooks' T he S w o rd  o f  
S h a n n a r a :  "I have n o th in g  a g a in s t  th e  f i n e  a r t  o f  p a s­
t i c h e ,  or w r i t in g  in  an oth er  a u th o r 's  s t y l e ,  s in c e  I 
p r a c t ic e  th e  c r a f t  m y s e lf .  But T erry Brooks w a s n 't  t r y in g  
to  im it a t e  T o lk ie n 's  p r o s e , j u s t  s t e a l  h i s  s t o r y  l i n e  and 
com p lete  c a s t  o f  c h a r a c te r s , and d id  i t  w ith  such  c lu m si­
n e ss  and so  h ea v y -h a n d ed ly , th a t  h e  v i r t u a l l y  rubbed your  
n o se  in  i t " ,  (p . 208.
C a w e lt i, John G. "Trends in  R ecent American Genre F ic t io n "
K a n sa s  Q u a r t e r l y , 1 0 :4  ( F a l l  1 9 7 8 ) , 5 -1 8  [L ew is , 8;
T o lk ie n , 7 - 9 ] .
C a w elti f in d s  th r e e  tren d s in  r e c e n t  p op u lar  f i c t i o n :  the
s h i f t  from th e  w e s te r n  to  s c ie n c e  f i c t i o n ,  th e  s h i f t  from  
th e  d e t e c t iv e  p u z z le  to  th e  sp y  t h r i l l e r ,  and th e  d ev e lo p ­
ment o f f a n ta s y . He c o n tr a s t s  th e  m oral a m b ig u it ie s  o f  the  
modern spy n o v e l w ith  th e  c le a r  m oral s id e s  o f  th e  fa n ta sy  
(.The L o r d  o f  t h e  R i n g s ,  S t a r  W a r s ) ,  in  th a t  o n ly  by th e  
read er  e sc a p in g  t h i s  w orld  can h e  f in d  m oral c e r t i t u d e .  
L ew is' Ransom t r i l o g y  i s  c o n tr a s te d  w ith  T o lk ie n 's  works a s  
b ein g  more o p en ly  d id a c t ic  and hen ce o ld  fa sh io n e d .
"D abbling in  E xoth eology"  ( in  th e  " R e lig io n "  s e c t i o n ; .
T im e , 1 11 :17  (24  A p r il  1 9 7 8 ) , 63 .
A d is c u s s io n ,  probab ly  in s p ir e d  by th e  m ovie C lo s e  E n c o u n ­
t e r s  o f  t h e  T h ir d  K in d  (1977) w hich  i s  m entioned  once and 
has a s t i l l  rep rod u ced , o f  th e  p o s s ib le  t h e o lo g ic a l  im pact 
o f  e x t r a t e r r e s t r i a l  i n t e l l i g e n t  l i f e .  L ew is' " W ill We Lose 
God in  Outer Space?" (r e p r in te d  in  The W o r ld 's  L a s t  N ig h t  
as " R e lig io n  and R ocketry") i s  c i t e d  tw ic e .
D esch en e, James M. "The M y stic  and th e  Monk: H o lin e s s
and W h olen ess" . S t u d i a  M y s t i c a ,  1 :4  (W inter 1 9 7 8 ) ,  
3 7 -5 0  [L ew is , 4 0 , 4 5 -4 6 , 49n , 5 0 n ].
D esch en e , in  h i s  d is c u s s io n  o f th e  r e la t io n s h ip  o f  h o l in e s s  
to  w h o len ess  and h e a l t h ,  c i t e s  L ew is' T i l l  We H ave F a c e s  on 
the  d ep th s o f  h o l in e s s  ("H oly wisdom i s  n o t c le a r  and th in  
l i k e  w a te r , b u t dark and th ic k  l i k e  b lood " ) and T he F o u r  
L o v e s  on th e  p a in s  o f  lo v e .
Eastman, A rthur M. (g en . e d . ) .  T he N o r to n  R e a d e r :  An
A n t h o lo g y  o f  E x p o s i t o r y  P r o s e .  F ourth  E d it io n .
New York: W. W. N orton and C o ., 1977 . x x i i i  +
1274 pp. [R e fe r e n c e s  to  L ew is, pp. x x x , 1 1 7 0 -1 1 7 5 , 
1 2 6 5 .]  W ith C raig B radford  Snow, A G u id e  t o  "T he  
N o r to n  R e a d e r " ,  F o u r th  E d i t i o n :  D i s c u s s i o n s  o f
C o n te n t  a n d  R h e t o r i c  w i t h  Q u e s t io n s  f o r  W r i t i n g .
New York: W. W. N orton and C o ., 1977. x l i v  +  226 pp. 
[L ew is , x x v i ,  x l i i ,  2 1 5 -2 1 7 ,]  N ote: from th e
page r e f e r e n c e s  in  Snow 's G u id e ,  i t  i s  app aren t  
th a t  th e  s e l e c t i o n  from Lewis a ls o  i s  p r in te d  in  
th e  S h o r te r  E d it io n  o f  T he N o r to n  R e a d e r ,  p . 619 f f .  
The s e l e c t i o n s  from Lewis i s  t i t l e d  "Three Screw tape L et­
t e r s "  (pp . 1170-1175) and numbered I ,  I I ,  and I I I ;  th ey  
a r e , in  f a c t ,  th e  f i r s t  th r e e  o f  T he S c r e w ta p e  L e t t e r s .
A f o o tn o te  e x p la in s  th e  i d e n t i t i e s  o f  Screw tape and Worm­
wood (p . 1 1 7 0 n ) . In  T he N o r to n  R e a d e r ’ s  R h e to r ic a l  
In d ex , th e s e  s e l e c t i o n s  a r e  l i s t e d  under P ersona and 
Irony  (p . x xx; a l s o  G u id e ,  p . x x v i ) ;  a v ery  b r i e f  b io ­
g r a p h ic a l n o t i c e ,  l i s t i n g  T he P i l g r i m ' s  R e g r e s s  and 
The S c r e w ta p e  L e t t e r s ,  a p p e a r s , w ith  o th e r s  in  th e  back  
o f  the  book (p . 1 2 6 5 ) . In  th e  G u id e 's  " R h eto r ic a l Index  
By E ssa y " , S a t i r e  i s  added to  P e r s o n a  and I r o n y  (p . x l i i ) .  
The main d is c u s s io n  in  th e  G u id e  in tr o d u c e s  The S c r e w ta p e  
L e t t e r s  as a C h r is t ia n  w ork, d e s c r ib e s  L ew is' v iew  o f  H e l l ,  
and e x p la in s  th e  c o n n o ta t io n s  o f  S c r e w ta p e  and Wormwood 
(pp. 2 1 5 -2 1 6 );  tw e lv e  " A n a ly t ic a l C o n sid era tio n s"  f o l lo w  
(pp. 2 1 6 -2 1 7 ) . One o f  th e  s h o r t e s t  may b e quoted  as an 
exam ple: "7. I s  th e  pu rp ose o f  "Three Screw tape L e t t e r s '
th e  t r a d i t io n a l  g o a l o f  s a t i r e :  to  r id  p e o p le  o f  v i
and f o l l y  through r id ic u le ?  P le a se  e x p la in ."
C a v a lie r  T re a tm e n t
B y  L e e  S p e t h
A  C o n n e c t ic u t  Y a n k e e  I n  G o r m e n g h a s t
M e rv y n  P e a k e 's  T itu s  G roan  is  to  f a n t a s y  l i t e r a ­
t u r e  a s  c h ic k e n  l iv e r s  a r e  to  t h e  p a l a t e :  e a c h  e x c lu d e s
n e u t r a l i t y .  T itu s  is  e i t h e r  t r e a s u r e d  a s  an  im a g in a tiv e  
t r iu m p h  o r  lo a th e d  a s  a d i s e a s e d  e x c r e s c e n c e .  T h o s e  w ho 
r e a d  i t ,  o r  t r y  to  r e a d  i t ,  will r a r e ly ,  i f  e v e r ,  r e s h e lv e  
it a s  " ju s t  a n o th e r  b o o k " .
B u t I h o p e  t h a t  th o s e  o f  t h e  s e c o n d  p a r t y ,  th e  
" S a in ts  a n d  a n g e ls  sh ie ld  u s ,  T itu s  G r o a n ! "  s o r t ,  will 
n o t sk ip  t h i s  co lu m n  ju s t  b e c a u s e  it c o n c e r n s  T i tu s .  F o r 
I will i n t r u d e  no d e m e n te d  f a n c ie s ,  n o r ,  I h o p e ,  s t i r  th e  
s c e n t  o f  d e c a y .  1 am o f  t h e  f i r s t  p a r t y  a n d  lo v e  th e  
b o o k , b u t  I do  n o t w r i te  a s  c h a m p io n . I f ig u r e  h e r e  a s  
a p e d a n t  a n d  d u s t y ,  b e s p e c ta c le d  b ib l io g r a p h e r .  I h a v e  
m ade a m o d e s t d i s c o v e r y  a n d  in te n d  to  e le v a te  My th lo r e  
w ith  a Q u e s tio n  a s  to  S o u rc e .
T h o s e  w ho h a v e  re a d  T itu s  a s  f a r  a s  t h e  g r e a t  
o d y s s e y  o f  S te e r p ik e  a c r o s s  t h e  ro o f  o f  G o rm e n g h a s t  m ay 
re c a ll  th e  r e c i ta t io n  o f  t h e  P o e t a t  t h e  t u r r e t  w in d o w ; 
S te e r p ik e  o v e r h e a r s  him  e x p o u n d in g  th i s  w e ird  co m p o s itio n  
w ith  i t s  h a u n t in g  r e f r a in  in  s o li lo q u y . I will n o t  r e p e a t  
th e  poem e n t i r e  -  it  c a n  b e  fo u n d  o n  p p .  1 47-8  o f  t h e  
B a lla n tin e  e d i t io n .  A s n a tc h  will c o n v e y  th e  m e te r  a n d  th e  
f la v o r .
L in g e r  now  w ith  m e , th o u  B e a u ty ,
O n  th e  s h a r p  a r c h a ic  s h o r e .
S u r e ly  ' t i s  a w a s t r e l 's  d u ty
A n d  th e  g o d s  c o u ld  a s k  no m o re .
I f  th o u  l i n g e r e s t  w h e n  I l in g e r .
I f  th o u  t r e a d 's t  t h e  s to n e s  I t r e a d .
T h o u  w ilt s t a y  m y s p i r i t 's  h u n g e r  
A n d  d is p e l  t h e  d r e a m s  I d r e a d .
C om e th o u ,  lo v e , my o w n , my O n ly ,
T h r o u g h  t h e  b a t t le m e n ts  o f  G ro a n ;
L in g e r in g  b eco m es so  lo n e ly  
W hen o n e  l in g e r s  o n  o n e 's  o w n .
P r im o rd ia l s t u f f .  A n y w a y , I  t h in k  i t 's  c a tc h y .
A n d  w h e th e r  o r  n o t  o n e  lik e s  i t ,  o n e  w ould  t h in k  it 
u n iq u e .
B u t i t  i s n ' t ;  n o t  a l t o g e th e r .
L e t Me L in g e r  a n d  O th e r  P oem s is  t h e  t i t l e  o f  a 
c o lle c tio n  o f  ly r ic s  b y  M rs . M abel In g a l ls  W e sc o tt. I h a v e  
c a lle d  h e r  a  C o n n e c t ic u t  Y a n k e e  fo r  th e  s a k e  o f  th e  
h e a d in g ;  in  f a c t  s h e  h a ile d  from  V erm o n t a n d  s e t  o u t  
h e r  s u g a r y  b a i t s  f o r  th e  m u se  in  New H a m p s h ire .
46
I f  I u s e  t h e  w o rd  " p o e t e s s "  I s h a l l  b r a n d  m y s e lf  
a s  a s e x i s t ,  b u t  in f a c t  no  o t h e r  w o rd  d e f in e s  t h e  la d y  
m o re  p r e c i s e l y .  H e r e  is  how  h e r  p u b l i s h e r s  t h e  M e a d o r  
P u b l i s h in g  C o . e x p o u n d  h e r  q u a l i f ic a t io n s  f o r  t h e  l a u r e l :
" M rs . W e sc o tt is  a  m e m b e r  o f  t h e  M e th o d is t  E p is ­
c o p a l C h u r c h ,  t h e  O r d e r  o f  E a s t e r n  S t a r ,  t h e  O r d e r  o f  
W hite  S h r i n e  o f  J e r u s a l e m ,  t h e  L a c o n ia  W o m an 's  C lu b ,  
t h e  L a c o n ia  B u s in e s s  a n d  P ro f e s s io n a l  W o m an 's C lu b ,  t h e  
N a tio n a l F e d e r a t io n  o f  B u s in e s s  a n d  P r o f e s s io n a l  W om en 's 
C lu b s ;  a n d  a c h a r t e r  m e m b e r  o f  m a n y  V e rm o n t  c l u b s ,  
in c lu d in g  th e  A l t r u r i a n  a n d  A th e n ia n  L i t e r a r y  C lu b s  b e ­
s id e s  h o n o r a r y  s o c ie t ie s  o f  t h e  s c h o o ls  w h ic h  s h e  
a t t e n d e d ."
E n o u g h  o f  b io g r a p h y .  We p r o c e e d  to  t h e  t i t l e  
p o e m , t h e  w o rk  t h a t  d r e w  m y a t t e n t i o n  to  t h i s  v o lu m e  
w h e n  I d i s c o v e r e d  it  a b o u t  e i g h t  y e a r s  a g o .  I t is  n o t  
e a s i ly  a v a i l a b l e ;  I f o r e s ta l l  o b l iv io n  a n d  r e p r i n t  t h e  w h o le  
poem  :
L e t m e l i n g e r  n e a r  t h e  t r e l l i s  w h e r e  t h e  
r o s e s  g e n t l y  l e a n .
G iv e  m e tim e  f o r  id le  d r e a m in g ,  w i th o u t  c a ll 
to  i n t e r v e n e .
'T i s  t h e  p la c e  f o r  g a i ly  w e a v in g  all t h e  
t h o u g h t s  f o r e v e r  d e a r .
D r e a r y  m o m e n ts  t h a t  p o s s e s s  m e a r e  q u i t e  s u r e  
to  d i s a p p e a r .
M a n y  a t im e  f ro m  w in d o w  c a s e m e n t ,  e r e  I 
s o u g h t  e v e n in g  r e s t .
D id  I g a z e  o n  t h i s  lo v e d  t r e l l i s ,  w h e n  t h e  
s u n  w a s  s lo p in g  w e s t ;
M a n y  a tim e  I sa w  a m b i t io n ,  r i s i n g  t h r o u g h  
t h e  m ellow  g lo w .
A n d  I d i p p e d  in to  t h e  f u t u r e  f a r  a s  h u m a n  
e y e  c o u ld  g o .
W ith  t h e  w e a r y  y e a r s  b e h in d  m e, l ik e  a  p i c t u r e -  
b o o k  t h a t ' s  c lo s e d ,
I w r u n g  fro m  o u t  t h e  f u t u r e ,  so m e  p r o m is e s  
r e p o s e d .
A n d  I saw  t h e  s p r i n g  a ll c r im s o n ,  a s  u p o n  t h e  
r o b i n 's  b r e a s t ;
W hile t h e  v i s i o n ,  fu ll  o f  p r o m is e ,  t o u c h e d  m y 
h e a r t  w i th  n e w e r  c r e s t .
S aw  t h e  h e a v e n s  d i p p e d  in  s u n s h i n e ,  p y r a m id s  
f o r  m a g ic  s a i l s ;
R o s e s  o f  t h e  p u r p l e  t w i l i g h t ,  d r a p i n g  t r e l l i s  
w i th  t h e i r  b a l e s .
E v e r y  b a r  w a s  tw in e d  w ith  r o s e s ,  e v e r y  r o s e  a n  
o p e n  d o o r .
W h e re  m y f a n c y  f o u n d  a n  e g r e s s ,  k n o w in g  l i f e  
is  m o re  a n d  m o re .
N e v e r  c o m e s  t h e  g o ld e n  s u n s e t ,  n e v e r  c o m e s  
t h e  s p r i n g  o f  d a y .
N e v e r  b u r s t s  t h e  f r a g r a n t  b lo o m in g  b u t  I 
w a n d e r  f a r  a w a y ;
A n d  I l i n g e r  n e a r  t h e  t r e l l i s  w h e r e  t h e  r o s e s  
g e n t l y  l e a n .
T h e r e  m y  t h o u g h t s  will e v e r  w a n d e r ,  a n d  m y 
h e a r t  t h e  s u n s h i n e  g l e a n .
'T i l l  a t  l a s t  t h e  d u s k y  t w i l i g h t ,  t h a t  is  
n e a r  a n d  n e a r e r  d r a w n  
M in g le s  w i th  t h e  l i g h t  o f  h e a v e n ,  in  t h e  
m e r g in g  o f  a  d a w n .
A n d  t h e  r a n b o w  I s h a l l  g a t h e r ,  in  t h e  
g l e a n i n g s  I h a v e  m a d e .
Will b r i g h t e n  p a t h s  b e f o r e  m e , a s  m y t h o u g h t s  
M o v e  d o w n  t h e  g l a d e .
F o r  t h e  d r e a m s  t h a t  I am d r e a m i n g ,  a r e  t h e  
d r e a m s  t h a t  a ll m ay  s h a r e .
T h e y 'r e  b r i g h t  d r e a m s  o f  g o ld e n  s u n l i g h t ,  in  
t h e  m e r g in g  o f  t h e  f a i r .
A n d  I k n o w  t h a t  in  t h e  w e a v in g  o f  t h e  d r e a m s  
t h a t  I h a v e  s e e n ,
I s h a l l  p a u s e  in  r e a lm s  c e l e s t i a l ,  in  c o n t e n t m e n t  
q u i t e  s e r e n e .
S o  m y t h o u g h t s  w ill e v e r  l i n g e r  w h e r e  t h e  
r o s e s  g e n t l y  l e a n .
A n d  I 'l l  r e s t  b e s i d e  t h e  t r e l l i s ,  w h e r e  n o  s o u n d  
c a n  i n t e r v e n e .
A n d  t h e  w o r ld  m ay  s p i n  a b o u t  m e , b u t  t h e  
s p i n n i n g  I 'l l  n o t  s e e ,
F o r  t h e  m ig h ty  w h e e ls  o f  c o m m e rc e  h a v e  n o  
u r g e  o f  t im e  f o r  m e .
L e t Me L in g e r  a n d  O th e r  P o em s  w a s  p u b l i s h e d  in  
B o s to n  in  193 7 , n in e  y e a r s  b e f o r e  T itu s  G ro a n  a p p e a r e d  
in  E n g la n d .  A n d  I m u s t  c o n f e s s  m y s e l f  b e w i ld e r e d  a s  to  
w h a t  c o n c lu s io n s  to  d r a w .
T h e  s im i l a r i t i e s  se e m  to  m e u n d e n i a b l e .  T h e  r e i t ­
e r a t i o n  o f  t h e  k e y  w o rd  " l i n g e r "  in  b o th  p o e m s  is  m o s t 
o b v i o u s ,  a lo n g  w ith  t h e  p r e c i s e  i d e n t i t y  o f  t h e  m e t e r s .
T h e  o n ly  d i f f e r e n c e s  a r e  t h a t  P e a k e  u s e s  tw o  l in e s  
w h e r e  M r s .  W e s c o tt  u s e s  o n e  a n d  t h e r e f o r e  d o u b le s  h is  
r h y m e s ,  a n d  t h a t  P e a k e  v a r i e s  h i s  c h a n t  w ith  a  f o u r  
l in e  r e f r a i n .
E v e n  w i th  t h e  r e f r a i n s ,  P e a k e 's  p o em  is  s h o r t e r ,  
b u t  t h i s  is  u s u a l  in  p a r o d y ;  n o  o n e  w o u ld  d o  a  w h o le  
f iv e  a c t  m o c k -H a m le t .  A n d  o f  c o u r s e  t h e  t o n e s  a r e  
c o m p le te ly  d i f f e r e n t .  P e a k e  is  w e i r d .  G o th i c ,  e v o c a t i v e .  
M r s .  W e s c o t t 's  c a r d s  a r e  b u c o l ic  a n d  f o r t h r i g h t l y  o n  t h e  
t a b l e .  L o v e  o f  n a t u r e  is  h e r  f o r t e ;  e v e n  h a d  w e  n o t  
t h e  p o em  a s  t e s t i m o n y ,  w e h a v e  t h e  w o rd  o f  h e r  p u b ­
l i s h e r s  o n  t h i s  p o i n t :
" O u t  o f  t h e  w i n d - s w e p t  g a r d e n s  o f  o ld  N ew  H a m p ­
s h i r e  c o m e s  t h e  f r a g r a n t  b r e a t h  o f  l a v e n d e r  a n d  o ld  
r o s e  in  t h i s  c o l l e c t io n  o f  p o e m s  b y  t h e  a u t h o r .  O n e  
b r e a t h e s  t h e  e x o t i c  a t m o s p h e r e  o f  t h e  f lo w e r s  o f  t h e  
g a r d e n ;  f e e l s  t h e  g e n t l e  t u g  a t  t h e  l in e  in  t h e  f i s h i n g  
s t r e a m ;  h e a r s  t h e  l a p p i n g  o f  w a v e s  o n  t h e  s h o r e  o f  
t h e  l a k e ;  k n e e l s  b e f o r e  t h e  a l t a r  a t  t h e  fo o t  o f  t h e  h i l l s  
f o r  t h e  g r a n d e u r  o f  t h e  a u t u m n - d r e s s e d  f o r e s t .  O n e  
s e e s  b e je w e l le d  b o u g h s  g l i s t e n i n g  in  f la m in g  s u n s h i n e  -  
s u b d u e d  b y  t w i l i g h t 's  m ellow  r a in b o w ;  a n d  t h e  s o n g  
b i r d s  a w a k e n  a  s l e e p in g  m e m o r y ."
We t e a r  o u r s e l v e s  w i th  d i f f i c u l t y  f ro m  t h e  v i s io n  
o f  M r s .  W e s c o tt  d a n c i n g  g a r l a n d e d  in  d i a p h a n o u s  r o b e s  
t h r o u g h  t h e  L a c o n ia  B u s i n e s s  a n d  P r o f e s s i o n a l  W o m a n 's  
C l u b ,  o r  p e r h a p s  t h e  A l t r u r i a n  L i t e r a r y  C l u b ,  a n d  w e 
r e t u r n  to  t h e  q u e s t i o n  a t  h a n d .
Is  P e a k e 's  e f f u s i o n  a  p a r o d y  o f  M r s .  W e s c o t t 's  
p o e m ?  T h e  m e te r  is  n o t  d e c i s i v e .  I t  w a s  D o lo re s  
E s p in o s a  w h o  d i r e c t e d  m y  i n q u i r y  t o w a r d  " L o c k s le y  
H a ll"  a n d  I f i n d  t h a t  t h e  m e t e r s  o f  a ll t h r e e  p o e m s  
a r e  i d e n t i c a l .  I n d e e d  M r s .  W e s c o t t  a p p r o p r i a t e s  w h o le  
p h r a s e s  f ro m  " L o c k s le y  H a ll"  a n d  h e r  l a s t  c o u p l e t  m a y  
b e  t a k e n  a s  a  d i r e c t  r e p u d i a t i o n  o f  T e n n y s o n 's  F u t u r i s m  
E v e r y t h i n g  w o u ld  b e  c l e a r  if  t h e  T i tu s  po em  w e r e  
s im i la r ly  r e l a t e d  to  t h i s  e s t a b l i s h e d  c l a s s i c .  B u t  I s e e  n o  
s im i l a r i t y  b e y o n d  m e t e r .  T h e  w o r d  " l i n g e r "  d o e s  n o t  
o c c u r  in  " L o c k s le y  H a ll"  w i th  a n y  p r o m in e n c e .
  I t  i s  s o  h a r d  n o t  to  s u s p e c t  t h a t  l i n e s  s u c h  a s  
"M a n y  a t im e  f ro m  w in d o w  c a s e m e n t ,  e r e  I s o u g h t  
e v e n i n g  r e s t /  D id  I g a z e  o n  t h i s  lo v e d  t r e l l i s ,  w h e n  
t h e  s u n  w a s  s l o p i n g  w e s t . . . "  f i n d  m o r d a n t  a n d  m o c k in q  
e c h o  in  M e r v y n  P e a k e 's  f a n t a s y :  " I n  d a r k  a l c o v e s  I
h a v e  l i n g e r e d /  C o n s c io u s  o f  d e a d  d y n a s t i e s .  /  I h a v e  
l i n g e r e d  in  b l u e  c e l l a r s /  A n d  in  h o llo w  t r u n k s  o f  
t r e e s . "
Y e t  it  is  t e r r i b l y  u n l i k e l y  t h a t  P e a k e ,  e v e n  i f  h e  
h a d  s e e n  M r s .  W e s c o t t 's  b o o k ,  w o u ld  h a v e  b o t h e r e d  t o  
p a r o d y  i t .  F o r  w h o  e l s e  in  E n g la n d  h a d  s e e n  i t ?  T h e  
p r e s e n c e  o f  t h i s  g r o t e s q u e  w i t t i c i s m ,  i f  s u c h  i t  w a s ,  
c o u ld  s c a r c e l y  b e  e x p e c t e d  e v e n  to  b o o s t  t r a n s - A t l a n t i c  
s a l e s ,  a s s u m i n g  t h e y  w e r e  i n i t i a l l y  c o n t e m p l a t e d .
A t a  S u t t o n  H oo b r a n c h  m e e t in g  a  c o u p l e  o f  s u m m e r s  
a g o ,  I r e a d  t h e  W e s c o t t  p o e m  a n d  b r o a c h e d  t h e  q u e s t i o n  
o f  r e l a t i o n s h i p .  T h o s e  w h o  h a d  o p i n i o n s  w e r e  d e c i d e d l y  
n e g a t i v e .  T h e  v e r d i c t  w a s  c o i n c i d e n c e .  I t h r o w  t h e  
q u e s t i o n  to  t h e  w h o le  S o c i e t y .  I p e r s o n a l l y  b e l i e v e  t h a t  
m u c h  m a y  b e  a t  s t a k e  h e r e .  F o r  i f  P e a k e  d id  n o t  k n o w  
M r s .  W e s c o t t 's  p o e m , h o w  s u r e  c a n  a n y o n e  b e  a b o u t  a n y  
d e r i v a t i o n ?  W e m a y  e v e n  h a v e  to  f a c e  t h e  p o s s i b i l i t y  t h a t  
t h e  a u t h o r  o f  G e n e s i s  h a d  n e v e r  h e a r d  o f  G i lg a m e s h .47
